II

THE ANTI-ALEXANDERS

YEAR 1890 indicates the beginning of a far-
X reaching imaginative movement, of which Hugo
von Hofmannsthal, Rainer Maria Rilke, and Stefan
George are the most striking representatives. About
George's extraordinary and masterly personality gath-
ered the proud apostles of the aristocratic and anti-
materialistic faith, who, in the Blatter fur die Knnst
(1892 if.), denounced the pedestrian dullness of natu-
ralism. Hofmannsthal was bound to the new attitude,
if not directly at least indirectly, by the patrician
delicacy and depth of his intelligence. Rilke, the sen-
sitive easterner, the pater serapMcus, kept cautiously
apart from the slowly forming circle of George's fol-
lowers. But all three, throughout their work, are con-
cerned with the question of the poet's position in an
antipoetical world.

In the lyrical poetry at the turn of the century a
feeling of the artist's self-consciousness is especially
obvious. To the young Nietzsche (1844-1900), who
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